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The Vienna-bornvisual artist, Xenia Hausner, has cer tred her creations on paint-
Ing and graphic design &5 well as mued iredia since the 1930s, when she moved
to Gerrany. Hausner’s depictions ofwomen exglore adiverse range of natiomli-
ues, backgrounds and rdationships. While it is diMicult to pinpoint the precise
relatinnship tetween her subjects ir. her depiction of their behaviour and ex-
pressions, some critics have commented that her art is “more expressive than
expressioulst” in that the complex ewnctions of each subjert arz probundlv illus:
trated with powerful brushstrokes and a heightened sense of caolour. In doiug so,
her hrushwork tells a story and projects her views on humanity.

A lover of travelliag, Hausner has recenty been touring acruss dties and coun-
ties in Asia, whose kaleidoscopic mature has thoroughly cnarmed her: In India,
the vitality 0i colour led to her observe the distinet lves that lay beneath, and
Hong Kong is just the same. *{Asia] is a land of contadictions. Here in Hong
Kong, [there are] so many oppesite social phenomenon in one siall place” To
her; Hong Kong - thislittle oom in the world - exemplifizs the problems taat are
occuringeverywhere.

The ttle of the exhibition - Louk Left - Look Right - iz also the nzme of one of the
‘works on show;, which was inspired by read signs. Hausner explains, “vm liks an
artistic person. | cannot walk on the street and cross the street without looking
@i the signage. These are just the steet signs, but in a symbolic way, the signs
sy the world has the East and the West and you Jook on both sides, Its likc a
dizlogue - a dialogue between East and West”

The camera serves asa beginning poin:. and media by which she studles a place.
Atter recording the sights and sounds along the wey, she recombines the scene
by embellisling it with her own thoughts anc perspectives. “I do not paint real
‘tfe because in painting life Is straagely changed. But still the starting polat is
what Isee. The paintingis notidentical with the photo™

Coge Peaple, & work that is overwheiming 'n its sense of déja vu, was a product
of such a process The Idea behind the piecs was derived from the living spaces
inhabited by the ec i and socially in Hong Kong: parti-

tiored flats and cage homes. Hzusner was driven to rconstruct a small flatin
her studic in Europe and irvited models from the Asi; ity to sit for the
painting. She then stoed in an elevated position in arder to view the models, Such
an apyroach Is reminiscent of the artist’s background before becomiag an artist:
the studied Stage Design at the Academy of Fire Arts Vienna and the Royal Acad-
emy of Dramatic Art in Londan, *T have a few helpers;” she said. "There's quite a
lot of preparstion tefore you start with the painting brush. A lot of organisation
and (hinking and dcing and arranging, youcould say.”

Hausner is particularly concerned with the infricectes of interpersonal relatioa-
ships and interactions in various situetions. She ‘egards herself as a sdentist,
curioas to jook into sosial problems and to seek arswers. “| am not the jurdge of
the world but it1s still 2 strong contrast. In Europe, 7ou have a kttle less contact.
more of a social system, but that's doesr't work efther very well anymore;, she
states. "Because of globalisation. -the whele European achievement is breaking
duwn. After a few year's It's one werld — the East ard the West.., all together,
Life is getting aarder from a European poiat of view because there was always
encher safe world there, Sut it will not st She expalned that her paintings
served as iragments that show such possibilities. *,.fe is not black and white, bit
sabetweer. I don't give a clear sobtion, but aquestion mark."
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